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THE SYNTHESIS OF ART AND ETHIC IN TOM JONES

Abstract

by

GEORGE HILLOCKS, Jr.

Critics of Tom Jones have issued a variety of conflicting

moral judgments about the novel and its characters. This disparity
results, in part, from an imperfect understanding of the ethic
underlying the novel, an amalgam of latitudinarian and Aristotelian
concepts. The ethic not only informs the novel's meaning but pro-
vides a schema for the development and contrast of characters and
incidents which dramatize complex ethical ideas.

The best and most thorough studies have focused on the latitu-
dinarian influences on Fielding's ethics. Fielding's high praise
of Aristotle's Ethics and Politics forces us to consider their
ideas in relation to Tom Jones. Significantly, Aristotle's ethical
concepts display a number of parallels to the doctrines of the
latitudinarians, so that the two sets of ideas reinforce each other
in Fielding's work.

While some critics have argued that Fielding believed most of
mankind to be positively evil from birth, there is considerable
evidence that Fielding's view of human nature is Aristotelian.

With Aristotle, Fielding believed that while nature contributes
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something to the original disposition, each man has power over
the development of his own nature. The actions that he chooses
and the habits he develops establish his nature. Therefore, each
man is responsible for his action. These ideas are tentatively

dramatized in Tom Jones.

The sermons of the latitudinarian divines develop a veritable
rhetoric of deceit which defines and analyzes deceit and explains
its social consequences. The divines saw deceit as a major cause
of the disintegration of the social body as well as a primary
tool of the devil in perverting and seducing that society. In Tom

Jones deceit and misinformation are omnipresent, with nearly every

character contributing to it. Bits of misinformation continue to
generate events in the plot, long after their initial purposes
have been accomplished. Taken together, they disrupt the social
order of the novel. Man's struggle to avoid deceit and to seek
truth is imperative.

In such a world the moral vision of prudence is absolutely
necessary to virtue. Tom must learn prudence to protect himself
from villainy and to insure his own moral action ;nd inner
happiness. The concept of prudence derives from the intellectual
virtue which Aristotle called practical wisdom. Considered in
that light, Fielding's uses of the term reveal a comprehensive

dramatization of true prudence and its imitations.
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Judgment, which often drastically affects the lives of others,
is dependent on the perception of moral truth and specific
circumstances. . Blifil's failure to grasp the true ends of action,
results in his schemes to control others. Allworthy's errors in
the perception of particulars result in his inappropriate judgment
and control of others. By the end of the novel Tom achieves true
prudence when he understands the ends of moral action and when he
combines passion with intellectual control to achieve a balance
which permits him to perceiQe with accuracy and to judge with

mercy.
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CHAPTER I

INTRODUCTION

Since the initial publication of Tom Jones in 1749, critics

have voiced a wide variety of moral judgments on the novel and its
characters. Even twentieth century critics, who are far less
concerned that a work "teach" virtue than were critics of the eigh-
teenth century, deliver pronouncements which sometimes have more to
do with personal moral tastes than with literary criticism. Some
critics permit their judgments of the book's morality to become at
least a partial basis for their judgments of the book's artistic
merit. Further, the moral judgments issued by modern critics re-
veal a disparity reminiscent of the disparity in the judgments of
Fielding's contemporaries.

One of the earliest attacks on the morality and therefore the

art of Tom Jones was by the anonymous author of An Examen of the

History of Tom Jones, E'Foundling (London: 1750). He attacks the

novel as a book calculated to do precisely the opposite of the in-
tention declared in Fielding's dedication: "to recommend goodness
and innocence." Commenting separately on nearly every chapter of
each book, this cankered critic sets out to demonstrate Fielding's
failure as both artist and moralist. He ridicules the idea that

Tom Jones has anything at all to do with virtue. Tom "plunges into
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every Debauchery" (p. 5). For him even Sophia falls short morally,
proving that "Mr. Fielding is utterly unable (as we see in all his
Pieces, but most flagrantly in this) to draw a Woman of true Virtue
and Modésty" (p. 7). In general, Fielding's enemies "denounced the
novel as one of the many libidinous productions which, in the opin-
ion of the Bishop of London, were a contributory cause of the
recent seismic manifestations of Divine displeasure toward a
'sinful people.'"l

Samuel Richardson, writing to Astraea and Minerva Hill, whom

he had asked to read Tom Jones and to give him their opinion, said

that Fielding intended "to whiten a vicious Character, and to make
Morality bend to his Practices. . . . Why did he make him a

common . . . and a kept Fellow, the Lowest of all Fellows, yet'in
Iove with a Young Creature who was traping (trapesing) after him. "2
Of course, Richardson's splenetic envy is primarily responsible for
his comments, but others had not this motivation. Sir John Hawkins,
for instance, called Tom Jones "a book seemingly intended to sap the
foundation of that morality which it is the duty of parents and all
public instructors to inculcate in the minds of young people, by
teaching that virtue upon principle is imposture, that generous

qualities alone constitute true worth, and that a young man may love

lprederic T. Blanchard, Fielding the Novelist. A study in
Historical Criticism (New Haven: Yale Univ. Press, 1926), p. 49.

2Quoted in Blanchard, pp. 63-64.




and be loved, and at the same time associate with the loosest
women."3 Even Samuel Johnson called Fielding a "blockhead." When
Boswell asked for a clarification, Johnson said, "What I mean by
his being a blockhead is, that he was a barren rascal."4 Further,
Johnson "used to quote with approbation a saying of Richardson's
'that the virtues of Fielding's heroes were the vices of a truly
good man. '">

At the same time there were some who praised Tom Jones. For

instance, The Gentleman's Magazine for March 1750, after maintain-

ing silence on Tom Jones for over a year, carried a review of the

French translation of Tom Jones which declares that the good charac-

ters have considerable merit, even Tom, "as much a libertine as he
is, engages all sensible hearts by his candor, generosity, humanity,
his gratitude to his benefactors, his tender compassion, and readi-
ness to assist the distressed."® Captain Lewis Thomas in a letter
to a friend on April 3, 1749, said, "If my design had been to pro-

pagate virtue by appearing publickly in its defence, I should

3guoted in Blanchard, p. 262.

4James Boswell, The Life 2£ Samuel JohnsonA£.<£. D. (New York:
Random House, n. d.), p. 412.

5Ibid., p. 334.

6up Literary Article from France," Gentleman's Magazine, XX
(Maxrch 1750), 117.




rather have been ye author of Tom Jones than of five Folio Volumes
of sermons.”’ 1In 1751 an anonymous author saw the influence of

Joseph Andrews and Tom Jones as powerful enough to give rise to a

whole "new species" of writing--which turns out to be a largely

second-rate imitation. His pamphlet, entitled Essay on the New

Species of Writing Founded by Mr. Fielding, points to Fielding's

realism as a chief virtue, thereby implying that the notions of
virtue and vice are appropriate to the real world.

James Boswell, the faithful recorder of Johnson's derxrision of
Fielding, could never understand his friend's contempt for Field-
ing's art and morality. Boswell was certainly aware of Johnson's
"unreasonable prejudice" toward Fielding. He himself argues that,
"He who is an good as Fielding would make him, is an amiable member
of society, and may be led on by more regulated instructors, to a
higher state of ethical perfection."8 Later Boswell makes the
point that "'Tom Jones' has stood the test of publick opinion with
such success, as to have established its great merit, both for the
story, the sentiments, and the manners . . . so as to leave no

doubt of its having an animated truth of execution throughout."9

7Quoted in Martin C. Battestin, "Introduction," Twentieth
Century Interpretations 9£ Tom Jones, ed. Martin C. Battestin
(Englewood Cliffs, N. J.: Prentice Hall, 1968), p. 8.

8Boswell, p. 334.

91bid., p. 413.



While the literary merit of Tom Jones is no longer questioned,
there is still controversy over the morality of the book's
characters. Homes Dudden, in 1952, stated that "the lapses of Tom
Jones, . . . though some excuses might be pleaded for them, are in-
variably represented as nasty and offensive."10 On the other hand,
Golden states that "Though Fielding has shown Tom as frankly de-
lighted by animal pleasure, he has never permitted him to be
manipulative. Even the involvement with Lady Bellaston had come
from Tom's compliant, affectionate disposition, a specific contrast
to her mercenary wish to buy sex. Tom accepts her money as given
in the same spirit as his kindly response to her, not as payment
but as a testimonial of good will, w1l

Beginning with the first year after the publication of Tom
Jones, there has been a similar divergence of opinion over Allworthy.
The author of An Examen feels that Allworthy customarily acts "like

a fool."l2 A reviewer of Tom Jones in the Gentleman's Magazine

could not agree less. Of Allworthy he writes to supposedly French
readers, "The name of Alworthy [sicl, which in English signifies

supereminently good, could never be more justly bestow'd than on

10F. Homes Dudden, Henry Fielding: His Life, Work, and Times
(0xford: oOxford Univ. Press, 1952), II, 680.

llyorris Golden, Fielding's Moral Psychology (Amherst: Univ.
of Massachusetts Press, 1966), pp. 56-57.

1255 Examen of the History of Tom Jones, a Foundling (London,
1750) , p. 27.




the respectable uncle of Jones."13

Many modern critics assume that
Allworthy is the exemplary character of the novel. F. O. Bissell,
for instance, feels that Allworthy "personifies almost perfect
goodness. . . . The only satire directed against Allworthy," he
goes on to say, "is gentle ridicule of the too trusting nature
through which he is deceived by Blifil."14 John Preston, however,
has condemned Allworthy as being "quick to blame, more aware of
guilt than innocence." Allworthy's judgments, Preston states, are
"always prejudiced."15

In addition to the critical questioné about Tom and Allworthy,
a third critical question has arisen concerning Fielding's atti-
tudes toward the basic nature of man as revealed in Tom Jones.
While George Sherburn feels that "Fielding does not accept any doc-
trine of the natural goodness of all men, "6 Andrew Wright states
unequivocally, "Most men, in Fielding's view, are positively evil

from birth: such a person is Blifil; or at best wicked through

13np Literary Article from France," Gentleman's Magazine, XX
(March 1750), 117.

14p  o. Bissell, Fielding's Theory of the Novel (Utica: Cor-
nell Univ. Press, 1933), pp. 75-76.

1550hn Preston, "Tom Jones and the 'Pursuit of True Judgment,'"
EILH, XXXIII (19606), 322,

16George Sherburn, "Fielding's Social Outlook," PQ, XXXV
(19506), 7.



indifference, selfishness, or ambition: such a person is Black
George."17 Martin Battestin, who examines the problem far more
extensively than Wright, concludes that while Fielding is some-
what ambiguous on the issue of man's innate disposition, Fielding
naffirmed that man was essentially capable of great goodness, if
only he were assisted by the institutions of society and persuaded
by the powerful incentives of religion to a proper use of his rea-
son and will,"18

These rather wide differences in moral judgment are due in
part to the sort of audience subjectivity which Fielding satirizes

in The True Patriot for April 8, 1746:

I have heard of a Man who believed there was no real
Existence in the World but himself; and that whatever he saw
without him was mere Phantom and Illusion.

This Philosopher, I imagine, hath not had many Followers
in Theory; and yet if we were to derive the Principles of Man-
kind from their Practice, we should be almost persuaded that
somewhat like this Madness had possessed not only particular
Men, but their several Orders and Professions. For tho’ they
do not absolutely deny all Existence to other Persons and
Things, yet it is certain they hold them of no Consequence,
and little worth their Consideration, unless they trench
somewhat towards their own Order or Calling.19

17andrew Wright, Henry Fielding: Mask and Feast (Berkeley:
Univ. of California Press, 1966), p. 34.

18Martin C. Battestin, The Moral Basis of Fielding's Art: A
Study gE_Joseph Andrews (Middletown: Wesleyan Univ. Press, 1959),
p. 84.

19The True Patriot, ed. Miriam Austin Locke (University:
Univ. of Alabama Press, 1959), p. 84.




Since critics, like other men, have various "callingé," their opin-
ions must vary. In large part, however, the diversity in moral
judgment seems to derive from a failure to apprehend Fielding's
ethic. 1Indeed, only within the last forty years have critics begun
to examine Fielding's ethic at all; and only within the last fif-
teen years has anyone given it more than speculative attention. 1In
1958 wWilliam Empson wrote that in Tom Jones, Fielding "is express-
ing a theory about ethics, and the ironies are made to interlock
with the progress of the demonstration. The titanic plot which has
been praised or found tiresome taken alone, was devised to illus-
trate the theory."20 Unfortunately, Empson is content to argue
that the theory is implied without ever making it explicit. A
major problem, then, is to determine the nature and origins of the
ethic which informs Tom Jones, so that when we judge the characters,
we may at least judge from the stance that Fielding himself appears
to have taken. For Fielding, however, the ethic becomes an inher-
. ent part of his art, so that an understanding of it informs not
only the reader's moral response, but his aesthetic response as
well.

What follows will attempt to demonstrate that Fielding's ethic

is an amalgam of latitudinarian and Aristotelian ethical concepts

20william Empson, "Tom Jones," Kenyon Review, XX (Spring
1958) , rpt. in Ronald Paulson, ed., Fielding: A Collection of
Critical Essays, Twentieth Century Views (Englewood Cliffs, N. J.:
Prentice-Hall, 1962), p. 125.

|




and that these concepts provide a schema for the development,
arrangement, and contrast of characters in Tom Jones. 1In his dedi-
cation of the novel Fielding states "that to recommend goodness

and innocence hath been my sincere endeavour in this history.“21
0f course, that is not Fielding's only purpose, but to accomplish
this particular one, he must define "goodness and innocence." His
definition evolves out of characterizations and situationé which,
in part, represent ethical ideas. This is true even of the many
minor characters and situations in the novel. For example, Tom's
adventure with the company of soldiers is more than a comic inter-
lude, for it leads to a situation in which honor and religion come
into conflict. The problem is which should govern behavior, the
moral imperatives of Christian religion or the pride of the man of
honor who can "never put up an affront"? After Northerton has in-
sulted Sophia and laid Tom out with a well-aimed bottle, the
lieutenant in command encourages Tom to seek satisfaction of
Northerton. When Tom objects on the grounds of religion, the lieu-
tenant admonishes him to "be a good Christian as long as you live;
but be a man of honor too" (VII, xii). Fortunately, by the time

Tom resolves to seek his man and fight him, despite his knowledge

21Henry Fielding, The History of Tom Jones, A Foundling (New
York: Random House, 1950). Hereafter all references to Tom Jones

will be in the text citing the book and chapter of this edition
from which all quotations are taken.
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that he will "incur the Divine displeasure" (VII, xiv), Northerton
has escaped. Though, in this incident, Fielding leaves fhe con-
flict between honor and religion temporarily unresolved, he
succeeds in dramatizing the ethical problem even as he develops
Tom's character, introduces Partridge, and moves the main plot
forward. At the same time the incident is thematically connected
with a number of other incidents which permit Fielding to examine
not only the ways in which people respond to the concept of honor,
but the validity of "honor" as a basis for decisions.

Obviously, Fielding's technique does not amount to formal
allegory, but it does permit the representation of ethical ideas
and problems. By including several incidents in which various
characters are seen in relation to similar ethical concepts,
Fielding manages to explore the complexitites of a given problem.
Further, he refuses to oversimplify character by presenting only
extremes. As he states, in reference to Allworthy, "we do not
pretend to introduce any infallible characters into this history;
where we hope nothing will be found which hath never yet been seen
in human nature" (III, v). Because Fielding examines the responses
of many agents to similar situations as well as the responses of
single individualsAto a variety of circumstances, we are forced, by
the comparisons and contrasts that result, to make judgements about

the agents. As Aristotle points out, "Character is what makes
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us ascribe certain moral qualities to the agents."22 And the
complexity which Fielding ascribes to the moral universe of Tom
Jones through the revelation of character is a major focus of
interest in the novel.

Some time ago, Aurelien Digeon argued that each of Fielding's
major novels was written in part as a reply to the novels of

Richardson. Thus, he contrasted Joseph Andrews with Pamela, Tom

Jones with Clarissa, and Amelia with Charles Grandison. It is well

known that Fielding wrote Shamela as a protest against what he re-
garded as Richardson's attempt to manipulate virtue, as embodied in
Pamela, to attain what Fielding considered a base, strictly pecun-

iary reward. Digeon does not argue that Joseph Andrews and Tom

Jones were motivated exclusively by a desire to attack the Richard-
sonian ethic, but he does suggest, and with considerable
perspicuity, that Fielding had Clarissa and its weaknesses in mind
as he set to work on Tom Jones and that "in their moral interpre-
tation . . . the two writers are . . . decidedly opposed.™
In both novelists is to be found more or less disguised, the
same protest against unlimited parental tyranny, and the same
vindication . . . of the rights of personality. At first
there is scarcely any difference between Tom Jones and Love-

lace. The real difference lies in the author's point of view
and in his appreciation of moral values. Richardson has the

22Aristotle, The Works of Aristotle Translated into English,
W. D. Ross, ed. (Oxford: Clarendon Press, 1924), v. XI, 1450b.
Hereafter, all citations for De Poetica (vol. XI), the Politica
(vol. X) or the Ethica Nicomachea (vol. IX) will appear in the
text, indicated by volume and the traditional numbered divisions
for the works of Aristotle.
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tragic outlook, the fatality of his characters dominates him;
in spite of himself he admires them, or at the least he sub-
mits to them. Fielding, on the contrary, always keeps his
detachment. He never loses that critical faculty, which is
essential to the comic spirit, he always sees his characters
intellectually and is never in their power.

He desires to see life steadily and see it whole; and he
succeeds. In contrast to Lovelace, a creature diabolically
depraved, a symbol of vice as seen by a Christian visionary,
he draws Tom Jones, a real person, a human mixture of vices
and virtues. His protagonists are deliberately opposed to
those of Richardson.?23
Richardson sets out to produce a nearly Mephistophelian anta-

gonist in the cavalier Lovelace and a stringently virtuous, nearly
Calvinistic protagonist in Clarissa. Even toward the end of the
novel when Lovelace is somewhat redeemed by his constant passion
for Clarissa, he goes off to fight a duel, assured that he will
win, but never questioning the morality of accepting the challenge.
By way of contrast Tom at least considers the commandments of God
before he decides to "think no more" and goes off to battle
Northerton (VII, xiv). Clarissa is so enamoured of her abstract
principles of virtue that she appears to make a conscious decision
to die rather than submit her chastity to one whom she admits lov-
ing but who she feels has not demonstrated proper respect. Her
thin excuse for refusing Lovelace has much more to do with social

propriety than virtue. In short, Richardson defines the moral uni-

verse of Clarissa in terms of characters who illustrate the extremes

23Aurelien Digeon, The Novels of Fielding (New York: E. P.

Dutton and Co., 1925), pp. 139-140.




13

of virtue and vice and who begin to look foolish in their hot pur-
suit of opposites. Curiously, no characters fall between the
extremes. Clarissa's family are unmitigatedly selfish and her bro-
ther plots actively against her. Squire Western, whose situation
presents a close parallel to that of Mr. Harlowe, has tremendous
energy for the activities he loves, i.e., hunting, cursing, and
drinking. And he is too unsophisticated to plot against those he
regards as his enemies. He simply becomes angry and, happily,
loses what slight sense of decorum he might have possessed.

Ian Watt comes close to the truth when he writes, "Richardson
and Fielding portray the cruelty of the two fathers very different-
ly; that of Squire Western has an involuntary and exaggerated
quality, whereas Mr. Harlowe's is that of ordinary life; the
latter's callous resolve seems all the more convincing because it
is only manifested in his refusal to speak to Clarissa."?4 watt
uses the term involuntary in its modern psychological sense. 1In
the Aristotelian sense, however, the concept of involuntary action
has both moral and psychological frames of reference. Thus, as we
will see, Squire Western's actions are voluntary; that is, he acts
neither under compulsion nor out of ignorance of particulars, condi-
tions which free the agent of blame. He does not choose his actions

rationally, however. He acts as a result of his passionate nature--

24Ian watt, The Rise of the Novel (Berkeley: Univ. of

California Press, 1964), p. 268.
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what Aristotle would have called irascibility. Mr. Harlowe, on the
other hand, by his refusal to speak with Clarissa, acknowledges his
son's plotting against Clarissa and accepts it. Thus, his action
is deliberately chosen and of a far more vicious nature than
Western's. Whatever Watt means by involuntary, whether involuntary
in the Aristotelian sense or involuntary in the modern sense of im-
pulsive (governed by the viscera rather than the cortex), it is
difficult to see how Western's actions are not those of "ordinary
life," despite their exaggerated quality.

At any rate, the difference between Squire Western, who ex-
plodes into action irrationally, and Mr. Harlowe, who rationally
approves the family plots against his daughter, exemplifies the
difference between the conceptions of morality governing the two
novels. Richardson sees the world in terms of absolute good and
evil, positive and negative poles with all his characters drawn to
one pole or another. Fielding, on the other hand, scatters his
characters through a moral world that has more than two dimensions,
and most of his characters never reach the extreme. Even Black
George, for all his deceit, has partially redeeming qualities, or
at least excuses. Some of the evil characters, Blifil for example,
come very near the absolute edge, but the most virtuous never quite
reach the ultimate in puritanical virtue. Tom's incontinence and

Allworthy's lack of perception save them both from sainthood, and

the psychology of their behavior prevents easy moral generalizations.
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Thus, while Richardson's efforts are expended in the develop-
ment of a psychologically real world, Fielding is more interested
in a morally real world. Richardson descends into the minds of
his characters, informing us of their reactions to even the most
trifling circumstances. Fielding, on the other hand, remains out-
side his characters, judging first from one perspective, then from
another, until he enables his readers to infer motives, desires,
and perceptions and finally to make judgments. As Robert Alter
points out, "Fielding's shrewdly reticent presentation of details
of characterization invites us to reconstruct character by
inference. . . . Instead of a detailed 'rendering' to make us be-
lieve in the autonomy of his characters, Fielding achieves the
same result by respecting the individual characters' claims to be
judged fairly yet rigorously, humanely, with wise consideration. "2
In the process of reading Tom Jones, the reader becomes a dy-
namic part of the novel's moral universe, for he is asked to
perceive, to compare, and finally to judge. Perhaps no writer be-
fore or since Fielding has been so conscious of his readers and the
conflicting moral judgments they are likely to make. To lead his
readers to what he considered true judgment, Fielding supplies us
not only with a variety of views of the same character écting in

and reacting to various circumstances but of sets of characters

25Robert Alter, Fielding and the Nature 3£ the Novel
(Cambridge: Harvard Univ. Press, 1968), p. 67.
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whom we are forced to compare. The many implied contrasts among
characters not only provide a significant basis for arriving at
true ethical judgments, but also generate a framework for the the-
matic structure of the novel. Fielding, in this way, makes his
ethics an integral part of his art as a novelist.

Ronald S. Crane, in his article "The Plot of Tom Jones" was

one of the first critics to formulate an analysis of the structure

of Tom Jones. Coleridge had noted the perfection of the novel's

plot, comparing it to Oedipus Rex and The Alchemist; but Crane was

the first to move from praise to analysis. While at times brilliant,
his analysis leaves a number of problems unresolved. Crane argues
that plot is a synthesis of what he calls plots of action, plots of
character, and plots of thought. Plots differ in structure accord-
ing to which of the three is "taken as the synthesizing principle.”
In a plot of action there is "a completed change . . . in the for-
tunes of the protagonist, determined and effected by character and
thought." In plots of character there is "a completed process of
change in the moral character of the protagonist, precipitated or
molded by action and made manifest both in it and in thought and
feeling." 1In the third sort of plot, that of thought, there is a
"completé process of change in the thought of the protagonist and

consequently in his feelings."26 Crane argues that Fielding

26Ronald S. Crane, "The Plot of Tom Jones," Journal og General
Education, IV (January 1950), 114.
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combines all three of these to achieve a "complete and ordered

whole,"27

and demonstrates how the plot of Tom Jones integrates
action, character, and thought. Still, as Michael Irwin has point-
ed out, Crane's analysis "overlooks the moral significance which
makes the novel more than a romance with an artificial plot."28
Certainly, Irwin is right, for while Fielding's plot is carefully
wrought, he himself, as he suggests in the dedication, is very much
concerned with its moral implications which he develops by contrast
resulting in what Empson calls "interlocking ironies." Fielding
explains that contrast, "runs through all the works of creation,
and may probably have a large share in constituting in us the idea
of all beauty" (V, i). His discussion of contrast is ostensibly a
facetious justification of the introductory essays which are "pre-
fixed to the historical matter contained in every book." The
introductory essays have been included, he says, because he, as the
founder of the "prosai-comi-epic" deems them "essentially necessary
to this kind of writing. . . . For this our determination we do
not hold ourselves strictly bound to assign any reason; it being
abundantly sufficient that we have laid it down as a rule necessary

to be observed in all prosai-comi-epic writing" (v, i). But by

the close of the chépter he has given a reason: the purpose of the

27Crane, p. 115.

28Michael Irwin, Henry Fielding, The Tentative Realist

(Oxford: Oxford Univ. Press, 1967), p. 84.
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initial chapters in which the author professes to be "laboriously
dull" is to set off the more interesting parts of the history.

I1f we as readers are so dull as to take our genial host ser-
iously, then certainly we must regard the introductory chapters as
irrelevant interruptions of the narrative. But we must attend to
all that he says with care. He has warned us before that he will
not always explain all. Assistance, when it is offered, is "a
favour rarely to be expected in the course of my work" (I, v).
Indeed, Fielding has structured the chapter so that we cannot help
contrasting his facetiously offered explanation of contrast with
the arbitrary rules of neo-classical criticism which he enumerates.
"Who ever demanded the reasons of that nice unity of time or place
which is now established to be so essential to dramatic poetry?
What critic hath been ever asked, why a play may not contain two
days as well as one? Or why the audience . . . may not be wafted
fifty miles as well as five" (V, i)? All these rules and the others
which he lists are clearly arbitrary, yet the one rule, that of con-
trast, which Fielding teases us about in the same chapter "runs
through all the works of the creation."

Certainly contrast is one of the chief means of encouraging
the reader to understand. Fielding uses it in an essay for The
Champion, March 27, 1740, in which he defines the good-natured man

"according Eg_Aristotle's method" (italics mine), first defining
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good nature, then defining what might appear to be good but, in

fact, cannot be.29 Aristotle, in the Nicomachean Ethics, makes

extensive use of the same technique, funneling in to precise mean-
ings by explaining first, for instance, what courage is, then what
it is not. By means of contrast Aristotle eliminates misleading
appearances and clarifies the truth.

Some critics have noted Fielding's use of contrast in Tom
Jones. Andrew Wright, for instance, points out that there is "a
maintenance of doubleness that is agreeable, significant, and
subtle."30 Wright proceeds to indicate contrasts between Tom and
Blifil, Thwackum and Square, Sophia and Molly, Partridge and the
Man of the Hill. But he fails to show the significance of these
contrasts much beyond the fact of their presence. His treatment of
Sophia and Molly is typical, extending no farther than the follow-
ing paragraph:

Book IV, "Containing the Time of a Year," begins and ends
with Sophia, but centres on Molly Seagrim. Again, therefore,
Fielding uses contrasting characters to establish a fact which,
observed comically, is both beautiful and true. The focus
shifts from Tom to Molly, and then to Sophia. Sophia likes,
and is prepared to love, Tom, for to her his gallantry in
rescuing her when she is thrown by her horse gilds over the in-
volvement with Molly Seagrim. The book therefore ends on a

happy note: Sophia's knowledge that Tom finds her attractive
and the reader's knowledge that Sophia is attracted to him.31

29Henry Fielding, The Works of Henry Fielding, ed. William
Ernest Henley (New York: Croscup and Sterling, 1902), XV, 257-258.

3Ouright, p. 76.

31l1pia., p. 78.
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Robert Alter, a more recent and more perceptive critic, ex-
amines Fielding‘s use of contrasting characters and incidents,
arguing that "one of Fielding's important technical innovations in
Tom Jones was to systematize the procedure of comparing and con-

trasting characters which he had already used in Joseph Andrews and

to make its significance felt virtually everywhere in the novel.

The characters of Tom Jones are arranged in a more or less symmet-

rical, coherent system that extends over a complicated set of
coordinates of meaning."32

This "complicated set of coordinates of meaning," according to
Alter, turns out to be a continuum or "scheme of the possibilities
of interplay between energy and restraint." Thus, Alter views
Squire Western as the embodiment of raw, "exploding" energy in
contrast to Allworthy who "keeps natural impulse under the firm con-
trol of civilized restraint.”33 oOther characters exist on a
continuum somewhere between the two.

Beyond this, Alter argues convincingly that the technique of
contrast is one of the major structural devices responsible for the
"intricate unity" of the novel. He points out that "the various

formal aspects of the novel are . . . intimately linked with one

another . . . the 'geographical' division into three groups of six

32Alter, p. 87.

331pid., pp. 88-89.
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books each, paralleled by the triad of Tom's mistresses, the
symmetrical recurrence of incidents at opposite ends of the novel,
the balanced contrasts of town and country, the elaborate pairings
of characters and events."34

However, Fielding's use of contrast produces an even greater
unity than Alter suggests, reflecting subtly an ethical system
which is both complex and comprehensive, bringing characters and
incidents into clear, thematic relationships with one another, and
providing a matrix of ethical dimensions against which we judge
each character.

The world of Tom Jones is an aspect of the novel that has been
passed over. That Fielding does not develop an inner psychological
wbrld as Richardson does has already been noted. Nor is he con-
cerned about the physical world, for Tom Jones contains surprisingly

few descriptions of physical objects. The "world" of Tom Jones

focuses on the relationships among characters, and the chief charac-
teristic of that world seems to be that truth, whether factual or
judgmental, is very difficult to come by. Most characters are
hardly ever fully aware of what they do or why they do it. Nor
have they much success in predicting the consequences of their

actions. A great deal of what happens comes about as the result of

34alter, pp. 136-137.
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misinformation or misapprehension of one sort or another. It is
even difficult for the narrator and the reader, who is admitted
"behind the scenes" with him, to discover the truth. Yet control
of self and perception of others become extremely important for
happiness.

Within the context of such a world Fielding explores the
relationships among men or their fictional counterparts both
concretely and abstractly. At the concrete level he posits
characters with particular personalities, reveals them in specific
situations, and the reader, through the eyes of the narrator,
watches them react. At the abstract level the actions of all

characters, seen in contrast to one another, reveal a comprehensive

ethic, which provides a schema for the development of characters
and a framework for the thematic structure of the novel.

Thus, one function of Fielding's careful, sometimes minute,
use of contrast is to force us to discriminate and to accept the
transgressions of men, with reservations perhaps, but with new

understanding. Few men in Tom Jones are absolutely evil; and none

is absolutely good. All are of the post-lapsarian generation, and
as such, all are subject to human frailty, including temptation

and error. For Fielding, morality cannot be the simple "either-or"
that Richardson suggests. Arriving at ethical truth and true judg-

ment is usually a matter of fine discrimination, painstakingly

sought. The complexity of the ethic dramatized in Tom Jones permits
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not only refined, multidimensional distinctions, but the develop-
ment of characters who are more true to life, at least in the
moral sense.

The second function of Fielding's technique of contrast is
directly related to the schema provided by his ethic. Together
they lend structure to the thematic material of the novel, permit-
ting it to become a unified, artistic whole beyond the plot level
structures described by R. S. Crane. The interpolated stories and
the superficially extraneous stories such as those of the two
Nightingale children which Crane sees as flaws3° become integral
and important to the thematic structure of the novel. One function
of the minor characters and incidents is to help delimit the range
of good and evil and to illustrate those combinations of motive
and action which suggest, in a systematic way, the various strengths
and weaknesses of men. In Clarissa Richardson limits himself moral-
ly to diametric opposition of good (Clarissa) and evil (Lovelace).
In Tom Jones, however, Fielding moves beyond that simplistic design
to the systematic observation of men who are sometimes weak and
sometimes strong, sometimes right in their perceptions and judgments,
but often subject to error. Fielding's concern moves beyond the
private lives of suéh imperfect men to their social or corporate

existence. Fielding examines what happens to these characters

35crane, pp. 107-130.
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individually and to their social relationships when they interact.
In the process of dramatizing the problem, he builds upon an ethic
which is comprehensive rather than dichotomous and complex rather
than simplistic, because the choices go far beyond either absolute
good or absolute evil. We must conclude that Fielding's use of
contrast produces an even greater artistic unity than Alter
suggests. It is not only responsible for the classic symmetry of
the novel, but, in conjunction with Fielding's ethic, it generates
a matrix of ethical dimensioﬁs against which each character is
illuminated as he makes his way through the world of Tom Jones.

In the chapters which follow, this examination of Tom Jones

will move from the bases of Fielding's ethic to the nature of the

world of Tom Jones, and finally to the ways in which the ethic

provides a schema for the development and deployment of characters

in that world.




CHAPTER II

ARISTOTLE AND FIELDING'S ETHIC IN TOM JONES

Critics in the past forty years have suggested a number of
sources for Fielding's ethic: Shaftesbury, the stoic philoso-
phers, and the latitudinarian divines. While Fielding undoubtedly
was influenced to some extent by each of these, his ethic, at least
in Tom Jones, seems built primarily upon latitudinarian and Aristo-
telian ideas. Martin Battestin has already argued the extent of
Fielding's indebtedness to the latitudinarian divines, but though
the evidence is strong, critics have seemed reluctant to examine
Fielding's use of Aristotelian ethical ideas. The problems to ex-
amine here, then, include first, the validity of assertions
concerning Fielding's indebtedness to Shaftesbury, the stoics, and
the latitudinarians; second, the evidence demonstrating Fielding's
attitudes toward and knowledge of Aristotle; and third, the ways in
which Aristotelian ethics are compatible with Fielding's Christian
faith. Iater chapters will examine Fielding's apparent uses of

Aristotelian ideas in Tom Jones.

In 1918 W. L. Cross remarked that "in a sober mood [Fielding]

would have accepted as completely as did Square the moral doctrines
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1

of 'the Great Lord shaftesbury.'" Thirty-three years later R. L.
Brett endorsed Cross's unexamined statement, commenting that, "Tom
himself can be regarded as a hero possessing all the natural vir-
tues of shaftesbury's system, while Square is an avowed exponent

of it,"2

a very curious comment in light of Square's self-
indulgence and general hypocrisy. Erwin Wolff makes use of a
similar argument to demonstrate Fielding's Shaftesburianism: "Die
MNbeauty of virtue<<, von der Fielding in der Widmung an Lyttleton
spricht, entspricht dem Leitbild, das Shaftesbury in den >)Charac-
teristics<{gezeichnet hatte. In der Figur des Square lasst
Fielding den Autor der );Characteristics{ selbst auftreten und
unterwirft ihn--wie konnte man dem Moralisten einen willkommeneren

Tribut zollen--dem M test of ridicule<( ."3

If Shaftesbury is rep-
resented in the figure of Square and subjected, by way of tribute,
to the test of ridicule, he clearly fails miserably. There were
certainly aspects of Shaftesbury's benevolism which Fielding

accepted, but these, as we shall see, were common to Fielding's

Christian beliefs.

lyiibur L. Cross, The History of Henry Fielding (New Haven,
1918), 11, 212.

2R. L. Brett, The Third Earl gg Shaftesbury (London: Hutchin-
son's Univ. Library, 1951), p. 182.

3

Exrwin Wolff, shaftesbury und seine Bedeutung fur die englische

Literatur des 18. Jhs. (Tubingen: M. Niewmeyer, 1960), p. 219.
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As Battestin makes clear, Fielding could not accept the deistic

principles of Shaftesbury's Characteristics: "The inadequacy of

Square's speculative Shaftesburianism is clearly demonstrated by
its inability to account for the reality of unmerited suffering
(the occasion of Tom's broken arm) or to provide a reliable moral
imperative (the encounter in Molly Seagrim's closet)."4

Other critics have felt that Fielding's ethic was based upon
the stoic philosophers. Homes Dudden, for instance, has argued that
Fielding's essay, "Of the Remedy of Affliction for the ILoss of Our

Friends," first published in the Miscellanies in 1743, is "a revela-

tion of the author's leaning to the Stoical philosophy, and also of
the Christian truths of a future life and of reunion with departed
friends."® While it is easy to accept the latter, it is not so
easy to accept the former, which, in view of Dudden's interpreta-
tion of Tom's character is very important; for if we believe that
Fielding is a Christian stoic, we might be as harsh with Tom as
Dudden is, seeing him as "Dominated by the emotion that chanced to
be uppermost at the moment . . . incapable of controlling his

passions." Dudden goes even farther, stating that Tom's "conduct

4Battestin, The Moral Basis 2£_Fielding's Art, p. 13. See
also pp. 62-63.

Spudden, Henry Fielding, I, 427. For the entire argument see

I, 424-427 and II, 865-866.
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was singularly confused and illogical--a strange compound of good
and evil." His "actions are indications of a disordered mind."©
The essay upon which Dudden bases his argument for Fielding's
stoicism provides evidence almost directly contrary to Dudden's
assertion. After citihg Cicero as an authority who "prescribes
philosophy to us, as a certain and infallible method to assuage
and remove all those perturbations which are liable to affect this
nobler part of man," Fielding argues "that this supreme philosophy,
this habit of virtue, which strengthened the mind of a Socrates, or
a Brutus, is really superior to every evil which can attack us, I
make no doubt; but in truth, this is to have a sound, not a sickly
constitution. With all proper deference to such great authorities,
they seem to me to assert no more than that health is a remedy
against disease."’/ These great masters, says Fielding, have pointed
the way, but have been unable to allure others into it. In commen-—
ting on "affliction for the death of our friends," Fielding goes
even farther, stating that "those base tempers which are totally
incapable of being affected with it . . . are not worth preserving."
After citing the case of Stilpo, the philosopher who felt no loss

at the death of his children, Fielding comments that "This sudden

6Dudden, Henry Fielding, II, 634.

7W0rks, ed. Henley, XVI, 97-°8.
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unruffled composure is owing to mere insensibility; to a depravity
of the heart, not goodness of the understanding."8

While Fielding goes on to recommend certain stoic methods of
preparing for grief and for lessening its effects, it is certain
that he does not wish to ignore the natural passions, to push them
from view, especially not those concerned with love. Nor does he
see them as a sign of depravity. On the contrary, when they are
under temperate control, they are a sign of health and good nature,
a cause for joy. Witness Joseph Andrews as he prepares to wed
Fanny or Tom when he is alone with Sophia. Even in his essay deal-
ing with "Affliction for the Loss of Our Friends," he implies the
danger of crushing love by putting it off: "It hath been well said
of lovers, who for a long time procrastinate and delay their happi-
ness, that they have loved themselves out before they come to the
actual enjoyment."9 There is room in Fielding's ethic not only for
the temperate enjoyment of the passions, but for their impulsiveness.

In addition, his works throw frequent barbs at the stoics.

Joseph Andrews provides the best known instance. Shortly after

Adams has reprimanded Joseph for his grief at the prospect of
losing Fanny to kidnappers, Adams receives a report that his young-

est son has drowned. Instead of receiving the news stoically, his

8Works, ed. Henley, XVI, 99.

91bid., xvI, 100.
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grief is immoderate. While Allworthy responds stoically to the

supposed approach of his death, few others in Tom Jones have such

presence of mind. George Sherburn argues that Fielding attacks
stoicism in Amelia. For Fielding, he argues, the stoic temper was
essentially selfish, operating only when the dominant passions of
the individual remain uninvolved. Sherburn believes that "the
noble Roman ethic is exhibited in the person of Colonel James. . . .
When James's ruling passion interposed, apparent friendship turned
to unscrupulous treachery."10 The same is true of Square, the
philosopher, in Tom Jones. He can remain aloof from situations in
which others lose their tempers or display their passions, but once
he sees the possibility of seducing Molly Seagrim, he plans care-
fully to fulfill his own lustful desires. In short, while his
works reveal a certain admiration for the stoics, Fielding finds
the stoic position wanting when put to the test.

In addition, he was far too concerned with the good and evil
effects of the passions to ignore them. His comment in The Covent-

Garden Journal (No. 29) for April 11, 1752, on "those who have

little or no Delight either in the Good or Harm which happeneth to
others," clarifies his position:

Men of this Stamp are so taken up, in contemplating them-
selves, that the Virtues or Vices, the Happiness or misery

lOGeorge Sherburn, "Fielding's Social Outlook," PQ, XXXV
(January 1956), 15.
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of the rest of Mankind scarce ever employ their Thoughts.
This is a Character, however truly contemptible it may be,
which hath not wanted its Admirers among the Antients.
These Men have been called Philosophers, and in the heathen
systems they might deserve that name; but in the sublime
schools of the Christian Dispensation, they are so far from
being entitled to any Honours, that they will be called to
a severe Account.ll
As Battestin adequately demonstrates, Fielding embraces as his
ideal the compassionate, good natured man, one who can feel the
happiness as well as the miseries of others--a temper diametrically
opposed to that of the stoic.12
Martin Battestin has presented a very carefully argued and

documented study which argues that Fielding's ethic has its "source

in the popular latitudinarianism of the day."l3 In Joseph Andrews,

he says, Fielding attacks vanity as the chief vice; "vanity is to
Fielding what self-love is to Barrow . . . the chief vice subsum-
ing all others, the root of uncharitableness."14 Similarly,
Fielding adopted the chief virtues expressed in the sermons of the
latitudinarian divines: good nature and charity. Good nature,

Fielding believed, derived from natural goodness of heart, the best

1lthe covent-Garden Journal, ed. Gerard E. Jensen (New Haven:
Yale Univ. Press, 1915), I, 306-307. Note that Fielding's attitude
toward stoicism remains relatively stable from at least 1743 to
1752. 1If it changes at all, it appears to become more negative.

12Battestin, The Moral Basis of Fielding's Art, pp. 66-70.

131pida., p. 11.

141p54., p. 53.
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passion, which delights in the well being and happiness of others.
For the latitudinarians, active charity was the condition of sal-
vation, charity which derived from an inward love of God, goodness,
and humanity. Thus charity and good nature, as Fielding saw them,
were closely allied, although one could choose charitable action
even though he were not prompted to it by natural goodness of
heart.

Battestin argues further that while Fielding took a "pre-
dominantly optimistic view of human nature,"l5 he felt that since
the Fall and because of corrupt environment and education, true
good nature was rare. Therefore, Fielding saw the punishments and
rewards of the Christian religion as necessary incentives to the
improvement of mankind. 1In summary, Battestin states that
"Fielding's view of human nature generally coincided with that of
the latitudinarians in its over all optimism." Fielding, he says,
vaffirmed that man was essentially capable of great goodness, if
only he were assisted by the institutions of society and persuaded
by the powerful incentives of religion to a proper use éf his reason
and will. On the other hand, the completely moral man, like the
heroes of the novels, was by nature compassionate, selfless, and
benevolent. . . . This man . . .wanted no other inducement to

morality than his own benevolent disposition."l6

15pattestin, The Moral Basis of Fielding's Art, p. 55.

161pi4., p. s4.
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Michael Irwin seconds this view of Fielding's ethic, adding that
certain aspects of it were common to other schools of thought, and
goes beyond it only to categorize the major social and moral evils
which Fielding satirizes.l7

No one will deny that Fielding asserts the supremacy of char-
ity both as the primary social virtue and the essential condition
for salvation nor that he satirizes what he sees as the opposites
of charity: egotism and malevolence. Yet this analysis does not

reconcile the conflicting moral judgments about Tom Jones.

Battestin's criticism is directed primarily at Joseph Andrews, and

while the doctrine of charity may supply the ethical rationale for
that book, it does not sufficiently answer for Tom Jones. While

Joseph Andrews recommends charity (as represented in the various

actions of Parson Adams) and attacks those sins arising from ego-
tism and cruelty (vanity and lust in Lady Booby and Mrs. Slipslop,
avarice in Mr. Tow-wouse and Peter Pounce), it does not deal with
the more real and more complex situations which one finds in Tom

Jones. While Fielding never relinquished his central virtue of

charity, by the writing of Tom Jones his ethic had become far more
complex. In that more serious work he undertook a more systematic
treatment of virtue and vice; inevitably he turned to the realm

of philosophy.

17Michael Irwin, Henry Fielding: The Tentative Realist

(Oxford: Oxford Univ, Press, 1967). See especially Chapter 2.
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The need for combining the teachings of philosophy and reli-
gion is repeatedly stressed in both the comic and serious scenes of
Tom Jones. For instance Square sees himself as an avowed Platonist
and Aristotelian, the representative of philosophy, while Thwackum
believes himself to be a pillar of the Church of England, a devotee
of religion. Though the chief vice of both is that they have not
charity, the difference between them is explained by the narrator
as a difference between virtue and religion, For fear that he will
give offence to any "who are warm in the cause of virtue or
religion," Fielding explains that he has not endeavored "to cast
any ridicule on the greatest perfections of human nature. . . . I
would rather have buried the sentiments of these two persons in
eternal oblivion, than have done any injury to either of these
glorious causes" (italics mine). He asserts, "that both religion
and virtue have received more real discredit from hypocrites than
the wittiest profligates or infidels could ever cast upon them:
nay, further . . . these two in their purity are rightly called
the bands of civil society" (III, iv). When a few lines later, he
condemns Thwackum and Square, he does so in terms that emphasize
the necessity for both religion and virtue: "Upon the whole, it is
not religion or virtue, but the want of them, which is here exposed.
Had not Thwackum too much neglected virtue, and Square religion in
the composition of their several systems, and had both not utterly

discarded all natural goodness of heart, they had never been repre-

sented as objects of derision in this history" (III, iv). When
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Square finally combines religion and virtue in himself and reveals
the plot against Tom, his letter to Allworthy discriminates between
philosophy and religion, affirming the sﬁperiority of religion.
Nevertheless, both seem to be necessary.

Allworthy's advice to Tom, suggesting that he add religion
and prudence to the goodness, generosity, and honor of his temper,
further argues the distinction, since prudence, as it was under-
stood in the eighteenth century and earlier, was a key virtue
without which none of the other virtues were possible.

The Man of the Hill, however, while asserting the ascendancy
of religion, makes the distinction between philosophy and religion
most clearly. And while he is not perfect (Tom points out the
error underlying his misanthropy), neither is he totally the object
of ridicule. By shutting himself off from the world, he fails to
live according to the precepts he commends, but his concepts of
religion and virtue apparently are in accord with Fielding's own.
In reference to Aristotle and Plato he states that "They not only
instruct in the knowledge of Wisdom, but confirm men in her habits,
and demonstrate plainly that this must be our guide, if we propose
ever to arrive at the greatest worldly happiness, or to defend our-
selves with any tolerable security against the misery which
everywhere surrounds and invests us" (VIII, xiii). Thus the Man of

the Hill very nearly equates philosophy, wisdom, and virtue. 1In

"Of Remedy of Affliction for the Loss of Our Friends" Fielding
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argues the synonymy of philosophy and virtue for the ancient
philosophers: "It was not the bare knowing the right way, but the
constant and steady walking in it, which those glorious writers
recommended and dignified by the august names of philosophy and
virtue; which two words if they did not always use in a synonymous
sense, yet they all agreed in this, that virtue was the consumma-
tion of true philosophy."18

After praising religion, the Man of the Hill contrasts the
benefits of philosophy and religion: "True it is, that philosophy
makes us wiser, but Christianity makes us better men. Philosophy
elevates and steels the mind, Christianity softens and sweetens it.
The former makes us the objects of human admiration, the latter of
Divine love. That ensures us a temporal, but this an eternal
happiness" (VIII, xiii). For Fielding, then, philosophy and reli-
gion appear to be two distinct sources of virtue and happiness.
If religion can insure us of "eternal happiness," philosophy by
teaching the habits of virtue leads us to a temporal happiness.
Obviously, Fielding saw the Christian virtue of charity as extreme-
ly important to temporal life and happiness as well as to the
condition of salvation. But for the definitions and analyses of
virtue, for use particularly in the attainment of temporal

happiness, he turned to the ancient philosophers.

18wOrks, ed. Henley, XVI, 95.
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The Man of the Hill's distinction between temporal happiness
(philosophy) and eternal happiness (religion) points to a second

difference between Tom Jones and Joseph Andrews. If, as Battestin

demonstrates, Joseph Andrews stresses those aspects of religion

(charity and chastity) most necessary to eternal happiness, Tom
Jones, without ignoring the primary condition for salvation,
emphasizes the qualities required for temporal bliss. The note is
first struck by Allworthy as he reprimands Jenny Jones. After
pointing out the dreadful nature of her crime in having defied the
laws of religion and incurred divine displeasure, he shifts his
observation to the temporal world in what seems a curious but
significant passage.

'But these [religious] things, though too little, I am
afraid, regarded, are so plain, that mankind, however they
may want to be reminded, can never need information on this
head. A hint, therefore, to awaken your sense of this
matter, shall suffice: for I would inspire you with repen-
tance, and not drive you to desperation.

'There are other consequences, not indeed so dreadful
or replete with horror as this; and yet such, as, if atten-
tively considered, must, one would think, deter all your sex
at least from the commission of this crime.

'For by it you are rendered infamous, and driven, like
lepers of old out of society; at least from the society of
all but wicked and reprobate persons; for no others will
associate with you.

'If you have fortunes you are hereby rendered incapable
of enjoying them; if you have none, you are disabled from
acquiring any, nay almost from procuring your sustenance; for
no persons of character will receive you into their houses.
Thus you are often driven by necessity itself into a state of
shame and misery, which unavoidably ends in the destruction
of both body and soul' (I, vii).
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Allworthy's harangue continues in this wvein. Everything
about the passage, its rhetoric and its literal content, stresses
the temporal consequences of Jenny's behavior. It is as though
Fielding were setting up a problem for our consideration: given
our understanding of divine commands and of what is necessary for
salvation, what beyond this knowledge is necessary for happiness
on earth? The emphasis on temporal happiness continues throughout
the novel.

In preparing the reader for the "mighty events" contained in
his history, the narrator points up a "very useful lesson" for
his readers who "may here find, that goodness of heart and openness
of temper, though these may give them great comfort within . . .
will by no means, alas! do their business in the world. Prudence
and circumpsection are necessary even to the best of men. . . .

It is not enough that your designs, nay that your actions, are
intrinsically good; you must take care that they shall appear so"
(III, vii). Certainly there is irony in the passage. But the irony
is more closely related to the tragic than the comic. It relates
what the narrator regards as a bitter truth that his reader, as well
as his characters, must contend with to do their business in the
real world.

Tom himself supplies still another example of the novel's
emphasis on moral action and happiness in the temporal world. 1In

jail, as he awaits word of Mr. Fitzpatrick's condition, Tom knows

his own innocence in the affair, but Nightingale brings him woxd
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that he (Tom) has been accused of instigating the quarrel and
giving the first blow. Though he knows his own innocence, that

he fought only in his own defence, he points out that he would
rather die than live with the reputation of having committed "the
blackest crime in human nature" (XVII, ix). A few pages later he
laments to Mrs. Waters "the follies and vices of which he had been
guilty; every one of which, he said, had been attended with such
ill consequences, that he should be unpardonable if he did not take
warning" (XVII, ix). In both instances Tom's major concern (and
surely Fielding's) is with the temporal effects of his actions.

In contrast, Joseph Andrews recounts the adventures of

Christian men in a vain, hypocritical and sometimes cruel temporal
world and appears to emphasize the effects of sin on the immortal
soul, Fieiding seems not so concerned with happiness in this world
as he is with salvation in the next. For inétance, in Parson
Adams's debate with Barnabas and the bookseller concerning the
merit of good works over faith alone, Adams brings the discussion
immediately to rewards and punishments in the hereafter.l?2 r1ater,
as Adams discusses telling the truth and lying, he states, "Out of
love to yourself, you should confine yourself to truth . . . for

by doing otherwise you injure the noblest part of yourself, your

19Henry Fielding, Joseph Andrews and Shamela, ed. Martin

Battestin (Boston: Houghton-Mifflin Co., 1961), I, xvii. Here-
after, all references to Joseph Andrews will be in the text, citing
book and chapter in this edition.
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immortal soul" (II, iii). Again, in his remarks to Mr. Trulliber,
Adams refers to the "rewards and punishments" of the scriptures in
condemning Trulliber as a non-believer.

The use of the word prudence in the two novels provides an-
other means of discriminating between their ethical concerns. 1In

Joseph Andrews, prudence is used exclusively in reference to the

self-seeking actions of various characters motivated by vanity,
greed, or some other ignoble quality. Mrs. Slipslop is a "prudent
waiting-gentlewoman" (I, ix) who "imagined that by so long a self-
denial she had not only made amends for the small slip in her
youth . . . but had likewise laid up a quantity of merit to excuse
any future failings" (I, vi). Mr. Tow-wouse, having been caught in
bed with Betty the chambermaid "prudently" withdraws out of fear of
his wife (I, xvii). When Leonora's aunt recommends that she give
up Horatio for Bellarmine, Leonora is concerned that the world will
condemn her. "The world," her aunt replies, "is always on the side
of prudence" (II, iv). While the word is used rather frequently

in this negative sense in Joseph Andrews, it is never used in a

positive way as it is in Tom Jones.?20 Joseph and Parson Adams do
not need to learn prudence as Tom does. Joseph and his mentor

exemplify the Christian virtues necessary for salvation, but have

20For a discussion of the ironic uses of prudence in Tom Jones
see Eleanor Hutchens, Irony in Tom Jones (University: Univ. of
Alabama Press, 1965).
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no flaws--apart from a somewhat surprising but comic naiveté and
Adams's egotism about his ability as a school teacher. Tom, on
the other hand, while displaying good nature, generosity, and
honor, must, as Martin Battestin has pointed out, learn prudence
of two sorts, both positive: (1) prudentia of the Christian
humanist tradition which enables its possessor to perceive and
judge aright and to act accordingly; (2) the prudence which enables
one to act with a discretion which will protect the virtuous man
from the self-seeking designs of the malicious.?! For Fielding
prudence is the essence of what he calls in Amelia "the Art of
Life." Without it, men, though intrinsically good, are subject to
the errors stemming from their own follies and passions and to the
deceits and schemes with which others are too apt to ensnare them.
According to Fielding, "quitting the Directions of Prudence" gives
rise to "all thé Miseries in which Men of Sense sometimes involve
themselves. 22
Allworthy recommends that Tom learn prudence, in the sense of

moral vision, in order to be happy. The narrator recommends

2lpor a discussion of the meanings of prudence current among
Fielding's contemporaries from which these two definitions are
taken, see Martin C. Battestin, "Fielding's Definition of Wisdom:
Some Functions of Ambiguity and Emblem in Tom Jones," ELH, XXXV
(1968), 188-218.

2?genry Fielding, Amelia (London: J. M. Dent, 1893), I, i.

Hereafter all references to Amelia will be in the text citing book
and chapter in this edition.
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prudence, in the sense of discretion to protect oneself from the

evil designs and slanders of others. Prudence, then, is primarily
a temporal virtue, necessary for real happiness in this world. Of
course, prudence has its role in preparing for salvation since the
man who has it not is prone to greater folly and sin. Witness the
Man of the Hill's story. But its rewards are more immediate, more

temporal in nature. In short, while Joseph Andrews exhibits the

Christian virtues requisite to salvation, Tom Jones, while by no‘
means ignoring good nature and charity, presents a careful analysis
of the virtues which can not only help the Christian lead a life
worthy of salvation but can promote his happiness in this world.

As the Man of the Hill says, it is the writings of the ancient
philosophers, especially Aristotle and Plato which "not only in-
struct in the knowledge of Wisdom, but confirm men in her habits,
and demonstrate plainly that this must be our guide if we propose
ever to arrive at the greatest worldly happiness" (VIII, xiii).
Indeed, it was from the ancient philosophers, essentially Aristotle,
that Fielding derived the ethical system which informs Tom Jones.

That Fielding could not embrace the stoic position has already
been argued. Nor could he accept the Platonic analysis of love.

One passage of Joseph Andrews is revealing in this respect:

"Pamela chid her brother Joseph for the concern which he exprest

at discovering a new sister. She said, if he loved Fanny as he

ought, with a pure affection, he had no reason to lament being
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related to her.-- Upon which Adams began to discourse on Platonic
love; whence he made a quick transition to the joys in the next
world, and concluded with strongly asserting that there was no

such thing as pleasure in this. At which Pamela and her husband
smiled on one another" (IV, xiii). Given Parson Adams's usuél
simplicity and naivete, his earlier reprimand of Joseph for so
loving Fanny that he would grieve at her loss ("'such love is fool-
ishness, and wrong in itself, and ought to be conquered . . . it
savours too much of the flesh'" (IV, viii)), the passage clearly
indicates that in the author's opinion the concept of Platonic love
ignores the reality of pleasures of the flesh. Pamela and her hus-
band at least recognize fhe fallacy of Adams's arguments as do

Joseph, his creator, and the reader. A passage in Tom Jones con-

firms Fielding's view of Platonic love as little more than a
pleasant myth.

That refined degree of Platonic affection which is absolutely
detached from the flesh, and is, indeed, entirely and purely
spiritual, is a gift confined to the female part of the
creation; many of whom I have heard declare (and doubtless
with great truth), that they would, with the utmost readi-
ness, resign a lover to a rival, when such resignation was
proved to be necessary for the temporal interest of such
lover. Hence, therefore, I conclude that this affection is
in nature, though I cannot pretend to say I have ever seen
an instance of it (XVI, v).

Certainly, Fielding's more virile heroes are not capable of "that
refined degree of Platonic affection." Both Tom and Joseph eagerly

await the pleasures of their wedding night. The gentle irony of

Fielding's concluding sentence in the passage above indicates that
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he, for one, can give no credence to the existence of such purity
in even the "female part of the creation."

Undoubtedly, there were some parts of Platonic and stoic
philosophies that appealed to Fielding but it is the Aristotelian
system of ethics which meshed most closely with his Christian lati-
tudinarian ideals of good nature and charity and with his notion of
the interdependence of physical and spiritual love; and it is for
Aristotle, of all the classical and modern philosophers, that Field-

ing reserves his greatest praise. Further, a reading of Tom Jones

with reference to the Aristotelian ethic, resolves a number of the
moral problems illustrated by the diversity of judgments suggested
in the first chapter and provides a schema for Fielding's arrange-
ment of contrasting characters and situations.

In the seventeenth century Francis Bacon and Thomas Hobbes
had attacked the dominance of Aristotelian methods in natural phil-
osophy, or what we would call science today. The new science
adopted totally different methods of investigation. For instance,
as Douglas Bush points out, it drew a distinction between primary.
and secondary qualities, thus abolishing even the sort_of data
that Aristotelian science investigated. "In the customary view,
that of the philosopher as well as the layman, the sensible quali-
ties of objects, colour and the like, were what they seemed to be,

inherent properties possessed by those objects as the Creator made

them. The new science changed all that. The senses and the
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Aristotelian categories no longer furnished accurate criteria.
Primary qualities were those which could be scientifically mea-
sured, such as space, time, number, force, velocity."23 The
context in which the scientific revolution came about, however,
was one of tension between the traditional and the new. TFor
instance, in 1621, Nathanael Carpenter published Philosophia
Libera, which attacked Aristotelianism in the natural sciences.
But in the same year Oxford established the Sedleian lectureship
in Aristotelian natural philosophy.24 Again, Bacon himself "was
not untouched by the pseudo-scientific attitudes he condemned,"25
and the influence of Aristotle was not the least of these. Pri-
marily, because of his atheism Hobbes had little influence on the
thought of the period. As Douglas Bush puts it, "the mechanistic
revolution was largely confined to the brain of Hobbes."26

Some attacks on Aristotle appeared in more literary writings,
in poems by Abraham Cowley and John Dryden, for instance. Thomas

Sprat asked Cowley to prepare an ode for his History of the Royal

Society. Cowley's hymn "To the Royal Society" was first printed

23Douglas Bush, English Literature EE the Earlier Seventeenth
Century 1600-1660 (Oxford: Oxford Univ. Press, 1945), p. 290.

241pid., p. 18.

251bid., p. 263.

261bid., pp. 292-293.
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in Sprat's History in 1667. He writes in praise of Bacon whom he
sees as the liberator who rid science of the traditional dominance

of Aristotle:

He [Bacon] broke that Monstrous God which stood
In midst of th' Orchard, and the whole did claim,
Which, with a useless Sith of Wood,
And something else not worth a name,
(Both vast for shew, yet neither fit
Or to Defend, or to Beget;
Ridiculous and senseless terrors!) made
Children and superstitious Men afraid.
The Orchard's open now, and free;
Bacon has broke that Scar-crow Deitie;
Come, enter, all that will,
Behold the rip'ned Fruit, come gather now your Fil1.27

Bacon has opened the world of knowledge to men through experimental
science. Cowley even suggests that the traditional method of en-
quiry into natural philosophy represented by Aristotelian logic and
categories is the real "Forbidden Tree." While the new scientific

method had

. . . taught the curious Sight to press
Into the privatest recess
Of her imperceptible Littleness,?28

it is the old method which represents knowledge no man can attain,

For 'tis God only who can find
All Nature in his Mind.

27abraham Cowley, Poems of Abraham Cowley, ed. A. R. Waller
(Cambridge: Cambridge Univ. Press, 1905), p. 449.

281pid., p. 451.

291bid., p. 449.
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Cowley also praises the work of the atheistical Thomas Hobbes in

breaking Aristotle's "universal Intellectual reign." Cowley

addresses Hobbes:

Thou great Columbus of the Golden Lands of new Philosophies.
Thy task was harder much then his,
For thy learn'd America is
Not onely found out first by Thee,
And rudely left to Future Industrie,
But thy Eloquence and thy Wit,
Has planted, peopled, built, and civiliz'd it.30

Dryden, in his poem "To my Honor'd Friend Dr. Charleton"
celebrates Bacon, Gilbert, Boyle, Harvey, and others (all scien-
tists) for having freed reason from "The longest Tyranny that ever
sway'd," that of the Stagirite who "made his Torch their universal

Light."31

In listing so many scientists, Dryden makes obvious the
real nature and extent of the attacks against Aristotle. The con-
text of each attack indicates that the real concern is solely with
the inescapable Aristotelian influence on scientific method, not
with Aristotle's influence in other realms of human inquiry.

The tension between the attacks on Aristotelian science and
its continuing influence has already been suggested. Men whose
concerns were non-scientific apparently continued to revere

Aristotle and to refer to him by his medieval appellation, the

philosopher. The latitudinarian divines composing sermons about

30Abraham Cowley, Poems 2£ Abraham Cowley, pp. 188-189,.

31John Dryden, Poems by John Dryden, ed. James Kinsley

(Oxford: oOxford Univ. Press, 1958), I, 32.
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the time of Cowley's and Dryden's attacks used that epithet and
quoted Aristotle, not to attack but to support their own arguments.
John Tillotson for instance, quotes Aristotle in order to refute
Hobbes's statement that men are naturally at war with each other.32
Further, if the Spectator papers are any indication, and they
obviously are, Aristotle's reputation emerged into the eighteenth
century unsullied. I can find no allusion to Aristotle in The
Spectator which is in the least pejorative. On the contrary, he
is clearly considered exemplary. 1In paper No. 476, Addison states
that Tully and Aristotle excel at the kind of writing in which the
author has the whole scheme in mind before he sets pen to paperq33
In No. 215 Addison alludes to Aristotle's doctrine of "substantial
forms" and proceeds to develop ideas about natural disposition and
the function of education which are essentially Aristotelian.34
Paper No. 239 compares the Socratic and Aristotelian methods of
argumentation as a base for an ironic attack on the method of argu-
ment commonly used in English universities: "When they were not

able to confute their Antagonist, they knock'd him down, "33

3230hn Tillotson, Sermon XXXIII, "Of Forgiveness of Injuries
and against Revenge," The Works of the most Reverend John Tillotson
(London, 1735), I, 305.

33Joseph Addison, Richard Steele, and others, The Spectator,
ed. C. Gregory Smith (ILondon: J. M. Dent and Sons, 1958), 1V, 9.

341pid., 1I, 1309,

351pid., 1I, 210.
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Addison's papers on Milton's Paradise lost, Nos. 267, 273, 279,

and 285 as well as several other papers (for instance, Nos. 253,
291, 297, 315 and 592) clearly regard Aristotle as the master
critic against whom nearly all of literature and criticism can
and should be judged. Our concern here, however, must be with
Fielding's personal response to Aristotle.

Fielding's biographers, Cross and Dudden, assure us that
Fielding began his study of the classics, including Aristotle, as
a school boy. Cross points out that in 1728 Fielding was "still
reading the ancient classics--Plato, Aristotle, Cicero, Seneca,
and Epictetus."36 Fielding's library at the time of his death
vields specific information about his interest in Aristotle. While
the contents of a library may not correspond to their owner's
actual reading practices, it is reasonably safe to assume that when
Fielding, who was often in financial difficulty,purchased volumes,
he read them or at least intended to. After his death a good sized
collection of books relating to Aristotle was sold at auction with
the rest of his library: separate Greek-ILatin editions of both
the Politics and the Rhetoric, Duval's 1629 Paris edition of

Aristotelis Opera in Greek and Iatin, and no fewer than thirteen

commentaries on the works of Aristotle, nearly all of them early

36Cross, I, 53.
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sixteenth century editions.37 The presence of the commentaries
suggests the seriousness with which Fielding took his study of
Aristotle.

Fielding's works from The Champion and Joseph Andrews to The

Covent-Garden Journal are studded with allusions to and quotations

from the Poetics, the Politics, and the Nicomachean Ethics. Of

course, he also alluded to a great many other classical writers,
but he apparently regarded no other classical philosopher as highly
as he did Aristotle. He attacks the 23_55522 as a pack of nonsense
and accuses Aristotle of prying into what man has no right to know,
but concludes that in spite of that Aristotle is "the Author of a
Treatise on Politics, of another on Rhetoric, and of a third on
Ethics, the merit of all which I think hath not yet been
equalled."38 The important point here, of course, is that while
Fielding condemns De éﬂiﬂi' he believes that Aristotle's Ethics and

Politics have never been equalled. 1In an earlier number of The

Covent-Garden Journal Fielding produces a glossary of ironically

defined terms to illustrate the perverseness of contemporary usage;

37See Ethel Thornbury, Fielding's Theory of the Comic Prose
Epic, University of Wisconsin Studies in “arguage and Literature,
No. 30 (Madison: Univ. of Wisconsin Press, 1931), pp. 170-189 for
a list of books sold after Fielding's death. See particularly
items 71, 95, 256, 591, 592, 593, 596-602 and 615.

38The Covent-Garden Journal, ed. Gerard E. Jensen (New Haven:

Yale Univ. Press, 1915), II, 136 (No. 70, November 11, 1752).
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thus he sets forth, with heavy irony, the following definition:
"NONSENSE. Philosophy, especially the Philosophical Writings of
the Antients, and more especially of Aristotle."39 1n other words,
Aristotle should be the last of all the ancient philosophers to be

considered nonsense. More important, as early as The Champion for

March 15, 1740, there is evidence that Aristotle had begun to in-
fluence Fielding's thinking. 1In that issue, he recommends the
"golden mean," Horace's term but Aristotle's concept, to all his
readers.40 And a few issues later, on March 27, 1740, Fielding
presents his analysis of the good natured man, declaring, "I shall
take these different ideas to pieces and reduce them according to
Aristotle's method into . . . their simple parts."4l He then pro-
ceeds to make an analysis of the good natured man just as Aristotle
examined the courageous man or the munificent man, explaining those
actions which evidence true good nature and discriminating those
which do not. The parallel method of analysis is unmistakeable.
Finally, in view of Fielding's remark in Book I, Chapter i of Tom

Jones that the main "provision" he will serve up "is no other than

Human Nature," his comment that no man ever understood human nature

39'I‘he Covent—Garden Journal, I, 156.

40Works, ed. Henley, XV, 247.

41l1pia., xv, 258.
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better than Aristotle?? forces us to consider the influences that
the works of Aristotle had on the great eighteenth-century humor-
ist and ethical writer.

The parallels between certain major ethical problems in Tom

Jones and various aspects of both the Nicomachean Ethics and the

Politics, two works of Aristotle that deal primarily with "human
nature," may be obvious. Some critics have noted in passing the
Aristotelian influence on Fielding's ethical thought. Morris
Golden, for instance, has commented that "Aristotle's influence is
dominant in the direction of demanding such moral actions as those
of the wayfaring Abraham Adams, Joseph Andrews, and Tom Jones, who
move out of themselves to participate in the lives of others. 43
Unfortunately, Golden offers neither support for nor explanation
of his contention. Ian Watt in commenting on the sexual morality
of EEB.EEEEE hasrsaid that "Aristotle's Golden Mean is often, per-
haps, capable of a certain subversion of rigid ethical principles:
and it is perhaps as a good Aristotelian that Fielding comes very
close to suggesting that too much chastity in Blifil is as bad as

Tom's too little."44 Watt makes no further mention, however, of

42"An Inquiry into the Causes of the ILate Increase of
Robbers," in Works, ed. Henley, XIII, 124. Fielding pays a similar
tribute to Homer in Tom Jones, saying that, of all others, Homer
"saw farthest into human nature" (Iv, xii). However, I find no
other philosopher who receives such high praise from Fielding.

Byorris Golden, Fielding's Moral Psychology, p. 2.

441an Watt, The Rise of the Novel, p. 283,
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Fielding's use of Aristotelian ethical concepts. Finally, Robert
Alter believes that "the whole procedure of deploying characters
in matched opposites could be taken as a translation into narra-
tive structure of Aristotelian ethics, a kind of spatial
illustration of the need for golden means, but wisdom suggest
that this interpretation should not be pressed too hard."45 Alter
is correct, of course, in refusing to examine every character in

Tom Jones as an illustration of some aspect of a golden mean.

Some characters, however, in respect to some virtues tend to illus-
trate excess, defect, or mean. But there is a great dea<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>